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002 | living smarf the birds and the bees’

by Shris Dunn

Shall | compare thee lo a summer’s day? For Houslonians,
not necessarily a complimenlary anaclogy. Shakespeare, in
his most famous sonnel, continves his theme ond laments
that summer’s lease hath too short a dote. By the time
Auvgust shakes the darling buds of May off the bougainvil-
leas and chars them into something like chalk, most of us
would like to defoult on the summer contract. There are no
holidays in August and school starts up ogain (depending
on your situalion, either a blessing or a curse). So now, dur

ing Mational Psoriasis Awareness Month, it is o gmd time bo
at least try to follow August's other sobriquet, Admit You're
Happy Month

2 -5 & 9 - 12, Houston Shakespeare Festival ot the Miller
Cuidoor Theatre, Wilness Shokespeare’s bloodiest (and, for
its day, extremely popular] play Titus Andronicus. Or it you
are not into mufilafion, misogyny ond torture, foll for
Shakespeare’s last play, the Late Romance, The Tempest. All
shows curtoin up of Bpm. Titus Andronicus plays August 3,
5,9 ond 11. The Tempest plays August 2, 4, 10 and 12.

4, 11, 18 & 25, Mixers, Elixirs and IMAX= - The Houslon
Museum of Natural Science presents a clever bwist on Friday
nighﬂu’Fe-_ Back b:,.r papular
demond, Mixers, Elixirs ond
IMAX® is the summer spot
where adults can mix and min-
gle, enjoy an IMAX® film,
dance under the dinosours to
new live music each week, and
sip coplivating cockiails. The
Museum is the ploce o be
Friday nights from & to 10pm
thru August 25. The party starts at épm in the Grand Hall
with a live DJ from Club Opus. Doors open ot 7pm for the
live band, dancing under the dinosaurs, cash bar and oppe-
tizers provided by Whole Foods Market. Live Music
Schedule: August 4, Texas Johnny Brown; 11, The El Orbits;
18, Grupo Batocha; 25, The Fab 5.

5,12, 19 & 26, Get on The Dark Side of the Moon - Pink
F|:;|-'_|c'¢;|"s. Ee-gendur}r album returns this summer in full-dome,
full-color computer animation, wsing all of the capacities of
the Burke Baker Planetarium’s new high-
definition, Rull-dome video system.
Fontastic sound and incredible
imoges creole on unforgetioble
experience. If's not a loser show
but a totally new digital revolu-
tion in sight and sound - sur-
rounding you, immersing you, los-
ing you on the Dark Side of the
Muoon,
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We've ol been there with our own parents of some point, os o feen or o young -
odult. Flipping through the chomnels or watching o movie ond then it -

happens ~ an encomfortable sex scene. Usually we ignore it or mervously
lough, maybe somecme gets wp for popcom. Mow it's your turn,

F‘-:ulrh. 0 I}ru* i5 rHe |1|,'.rS.I of ll.ng IErr arf with
Patricia Gros,” o new local PBS series an get-

o5 om odull 1o go theowgh this witl your been. Will you get over
the wmomborioble emoticers and teach your child ebout sex? Or
let them wing it

3:30pm ond Thursdays of 1:30pm.)

“Sax imvelves your whole self” is the nugget of advice that lucal
Ieen sex educator Marybelle Perez offers to uninformed — oo
misinformed — teens and their pareats, There are mony reo-
sons for the lack of sex education, but Perez wonts o belp
parents give the information o teens that they need 10 become
resypormibile with sex.

Perez sirives to give them the crucial and ofien embarrossing
information they need 1o moke the decsion they will be com-
fortable with for the rest of their lives.

- -
Fﬂ|rilﬁ1'rﬁ':ll'|‘h'k perer

Many chidren are unaware of sex edwiotion becowss they are not getting the information they need From their pareats wha are
most likely the people they most inest. Perez believes there is a lock of preparation cmong parents. This may be
becouse they either never bod the birds and the bees conversation with their own parents or they may sfill be
uncomdorioble with their own sexuality,

Perez offers some simphe figs for parents who want 1o begin communicating with their 1eens about sex. Find appropriate
moments sech s ofter o sexval TV commerdial or TV show. Your leen i probably o3 uncomfortobde o5 you ere. Don'l
be afraid 1o 1olk. Ask them heow they felt about the particulor sinsafion or what impression the show hos mode on them. Anather
woy b0 begin talking is when driving in o cor ond o billboard thet is using sex o5 on edvertisement is passed, point i oul ond ek
them obout it

Thee easies! lip 1o Follow, Perez says, i 1o isten to their cues. All 100 often we igaore or doa't pay aflention lo our leens’ words.
Somitimes they wond 1o balkc but don' know if it &5 oppropriate 1o balk 1o you obout . Or perhaps they do not know fow 10 bring
it up. Listening is the key ingredient when it comes to the parent-teen sex talk.

Many physical ond mental changes occur during the time when leens begin to think about sex. Perez odvocales leothing teens
that these changes are normal and it hoppens o all of us.

The gool of her sex education dasses & 1o provide kids with the focts w0 they cem make dedioes obout abstinence ond sex with-
out fear or o5 0 result of being pressured. She wonls them to know when they ore obsolutely ready to be intimate.
“It’s obout teching them wolwes. Absfinence is not o dirty word.”

Perez belves heens con make decisions when they ore ormed with the right information. Religion, she soys, plays an imporiant
robe but it doesn’t mabter if you believe in God or somuthing ehe. “We siill have o spiritval port of our being that cannct be
denied,” she soys. Perex also iries to get ocross the messoge thot drugs ond alcohol should mot pley o role in
sex, regardless if it is odults or teens. Sex is something that can change your life and o possibly life-ohering decision should not
be influenced by drugs or akobol.

Living smart is o part of Perer’s daily life. "1 know | om living smor! becowse I'm being true 1o mrysell. Becouse I'm being the best
persesn | oom be. When | kook of mryself in the mirror, | know that | om making o difference, it might be a Eitle bit, but
I'm moking o difference. | think thot’s really imporiont. I we could oll moke o difference, whether it is fomily or work or
whatever we do, | think we're contribufing. We con go out soying, | keft something behind that wos of some good,” she says.

Marybelle Perez i currently working on ber own founduation that will belp 1o further educate more and mare teens about sex.
For more information, emadl MarybellePerarizh globol met or visil www IWonnakinow.org.

Don't miss Marybelle Perez ca Living Smart with Poiricia Gros on Sunday, Sept. 17, of 3:30pm on Housioa PBS Channel 8.

t fing the most cul of [ife. (It airs Sundoys of
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i love you baby: over the edge of art

LIKE A SINCERE, BUT SPECIOUS
MANTRA OF AN UNFAITHFUL
LOVER, | LOVE YOU BABY'S
NAME GETS IN ONE’S HEAD
AND JUST WON'T GO AWAY.

Experiencing | Love You Baby, Houston's famous
and infamous art collective, has much the some
effect. How does one experience | Love You
B-ul:}rg View their art? Yes, Go o the website®
Definitely. Get to know the personalities
involved? Most definitely.

In a sketchy area of downtown sits the
Commerce Street Artist Warehouse, where
various up-and-coming arfists, including | Love
You Baby, make their magic happen.

The exact nature of the magic of | Love You
Baby is difficult to define. The group concretely
consists of Rodney Elliott, 33; Paul Kremer
leither 48, 33 or 36); and Will Bentsen (oge
withheld, and also the nephew of Senator Lloyd
Bentsen); Chris Clivier, 32; and Dale Stewart,
31. Mark Flaed, 50, is said to be an “associ-
ate” but is cleary o key part of the inspirafion
and collaboration. In addifion to these key

players, o number of friends, fellow artists and
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random acquaintances flow in and out of | Love
You Baby's crozily cluttered studio o add o
5p|l:|s.h of paint, crushﬂd-up Cheetos, cigaretie
ashes and other elements to their “convases.”

“What do you think about that?” Elliott says,
locking dewn at a found architect’s rendering
of a country club, splashed with red paint,
crushed Chestos, torn dallar bills and an
assortment of other odds and ends gathered
from around the reom and out of people’s

pockets.

“I like it,” Kremer replies.
“l don’t" Rodney says.

| Love You Baby is art with no rules, no bound-
aries. The method is, as Stewart says,
“Anyone can paint over anything.” In the
ensemble’s painting sessions, one person’s art is
another person’s trash, and con be trompled
on, obliterated or delicately decorated without
a thought or an explanation. Mot only do the
artists build on, change and destroy each
other’s work ot will, they collaborate in the free-
form manner of high school boys playing a
prank = egging each other on with ideas and
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making fun of each other. “Our collective art is
your bosic battle of egos,” Bentsen says.

For | Love You Baby, the process is as much an
act of art as the finished project. That is why
the website [www.iloveyoubaby.org) is so
important. “It's not art if no one's looking,”
Stewart says. | Love You Baby's artistic method
is unusual, edgy, fun and ultimately freeing.
It's easy to get into the | Love You Baby spirit.
Even the notes for this arficle were tweaked
with suggestions and instructions for “factual”
inserfions and quotes that must be included.
And in the spirit of | Love You Baby, | must com-
ply. I | can paint on their canvas, surely they
may write on mine.

| Love You Baby is about stretching the limits,
about mnking fun of the eternal gueshon “What
is art?” while simulloneously asking that ques-
tion. Mot everyone will get it, certainly not
everyone will like it, but anyone who experi-
ences | Love You Baby will not forget it. In the
words of Mark Flood, “If's so bad, it isn't good.
S0 funny the art world forgot to laugh.”

it's not art it no one’s looking
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Meither Tidmore's mother nor his father expected
their son to grow up ko be a cowboy or an artist,
but somehow the do-it-your-own-way philoso-
phy of the Southwest and the artist’s way of life
got into his blood. And he knew that was the life
for him ot an early oge.

Tidmore grew up a military brat in the flatland of
Wichita Falls, Texas - a town he describes as
Iﬁml’ng one free. His ['umi|y vacationed in
Colorado and sometimes spent fime in Santa Fe,
where Tidmore wos exposed to golleries and
people living and making a living in art. And
although his parents “didn't reclly dig” that
lifestyle, Tidmore says, “they made the mistake
of at least showing me more than one piece of
the puzzle.”

Though, Tidmore doesn’t literally ride the range
or rope steer, his prevailing philosophy comes
from a country and western movie. *l do this and
| do it my way, and that's the most important
thing,” Tidmore says, paraphrasing a silver

screen cowboy's words.

And though Tidmore hos struggled fo maoke
money and gain popular acceptance for his
work, all while supporfing a family and raising a
young son, he has not stopped doing what he

believes in.
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cerumi'i' dude, shane tidmore

SHANE TIDMORE, A LOCAL CERAMICS ARTIST, 15
NOT AFRAID TO DO THINGS THE HARD WAY. IN
FACT, HE CHOSE TO HONE HIS TRADE IN FARAWAY
LANDS, LEARNING FROM MASTERS WHO
ESCHEWED MODERN CONVENIENCES FOR TRADI-
TIONAL TECHNIQUES. HE PREFERS USING WOOD
KILNS TO FIRE HIS PIECES RATHER THAN MODERN
GAS KILNS, AND HE LIKES THE IDEA OF HAND MAK-
ING EVERYDAY OBJECTS RATHER THAN BUYING

His friend and onetime colleague, Doug Peck, an
art teacher at Blinn Cqﬂege in Elr'e'l'l1'lt;ll'l'lr says, |
have to odmire his maturity ond dedication. His
knowledge is as endless as it gets when it comes
to clay.” Despite the fact that “his personality
does not come across as that mature,” Peck says,
“he has a maturity about him. He has had
hardships. But that has not stopped him.”

Today, Tidmore is the head of the ceramics
department at Glassell School of Art at the
Museum of Fine Arts, Houston. He has recently
bought a small piece of land in Cleveland, Texas,
where he is |:|ui|r;|ing a very Iurgewwd kiln = the
kind he learned to love during the time he spent
as an opprenfice and full-ime artist in Korea
and Japan. “The kiln,” Tidmore says, “will be
unique in Texas and even in America.” He hopes
to add many more kilns to the land and estab-
lish o Texos ceromics ort ranch where artists
and novices alike can gather and fire clay

pieces.

Tidmore's work is earthy, tradifion-
al, contemporary and authentic all
af the some fime. When he digs vp
clay for his works, he leaves the
debris in it, o create texture ond
spontaneous patterns. While he
has been influenced by the
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THEM AT THE STORE.

Japonese tradition, he hos been coreful not to
copy it, h:||r.ing care o shay true fo his own roots.
“I'm Texan and I'm while,” he said, but that does
not mean he will not “let the winds of change be
an influence.”

Although Tidmore still occasionally receives calls
from his parents encouraging him to 1:|’H;1nga
professions, he continues “not succumbing fo the
pressures of society.”

Success, however, is not something Tidmore
scoffs at. He hopes to leave his mark on
Houston and further generate recognition for
the Texas ceramic art scene. His work will be on
exhibition alongside the ceramic work of his for-
mer student Brett Osborne in the show
“Internal/External,”. The ocpening reception
% :.I!;:I:'_I';," the 1 3th and ends with a :'_!-'_:'.'|'5_'|
reception on Sabur ooy The 2 1st ot Winber

Street Studio Gallery

“Hopefully, I'll never have to be that
cowboy that gets gunned down and
dies fighting,” Tidmore says.

ot
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Spacetaker and Whole Foods Market unite their efforts o
moke lite more delicious, CALL FOR EMTRIES! For the
launch of their “Feeding the Arts” parinership, Spacetaker
and WFM invite Houston artists to submit original designs
for a limited edition t-shirt, Fenh.lring the 5|n:rg::rn: JLF|3En:|'.nvg|
the Arts.™ Marshall Lighlman and Wayne Ghilbert wall jury
the design compefition. Designs must correspond with the
theme. Entries will be accepted between February 1 — April
1. Jurors will select one winner ond two honoroble men-
tions. Prizes include WFM gilt certificates, in-store market-
ing and promotion, and t-shirts. The “Feeding the Arts” cel-
ebration culminates on June 21 with
a 5% shopping day at all four
Houston WFM locations benefiting
Spacetaker [a non-prolit organiza-
tion). For submission guidelines,
contact info @ spacetaker.org.

L
Mondays in Februar}- at Clark’s ﬁ
Recording Studic:
Febreary &, 9pm - How lo Be o
Canadian (in case you're planning
on defecting), a film event co-present-
ed by Aurora Piclure Show ond
Clark’s Recording Studio.
Curated by Astria Suporak and Breft
Kashmere, the evening’s ohlerings
include works by BreM Kashmere,
Jake Kennedy, Shari Boyle, Jubal
Brewn, Daniel Barrow, Jon Sasaki,
Dorion Berg, Jim Munroe, Jeremy
Bailey, Daniel Cockburn, Paige
Gratland and Tom Sherman, For
more informafion, go to www.ouro-
rapicturashow.org, or call Clark's
Recording Studic ot 713.237.8220.

Thru April, 11am - épm - Do Not Ask Me, Artisi Mel
Chin's new one-man show aof the Shalion Museum of
Contemporary Art. Chin, considered one of the most
important arfists of his generation, creates artworks in o
broad range of media. Works present a complex, original
oesthetic and an extroordinary range of issues that inter-
sect human experience, including intellectual and scientikic
investigation, dreams, wars and political and social con-
cerns. For more information, contact the Statien Museum
at 1502 Alsbema al Lla Branch in Midlown
713.529.6900.

February 2, 11am - This Must Be What Heaven Loocks
Like at The Low Oftice, 5108 Center Street, Three Houston
arfists: Mary Curry, Jo Ann Park and Frances Trolter imag-
ine what lies beyond the pearly gates. Each transtormed o
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DO NOT ASK ME

MEL CHIN

smvall reom inte a hl:-r_r.-ﬁnh,l enviranment. Come see whal
the “high life™ might lock like. Presented by Buffalo Bayou
ArtPark 713.520.0152 and SPACETAKER 713.4146.24633.

Februur}r 9, 7pm - Guerilla Girls on Tour, this famous the-
afre collective brings a 7Ominute play entitled Feminists
are Funny to the University of Houslon. An energetic romp
through their herstory, Feminists are Funny aims to educate
the community about the current state of sexism at the same
time proving that feminists are funny (best of both warlds:
funny “hoho” ond funny weird). Co-presented by the
Blafter Gallery, the Women Studies
Program and the Women's Resource
Center of the University of Houston,
the performance at the Moores
School of Music, 120 School of Music
Building, is FREE. For more informa-
tion, contoct the Blaffer Gollery at
713.743.9530,

February 4, 7pm - Urban Bonfire
Gala Fundraiser, party with Suchu
Dance Compony ond bust some
mMoves at David Adickes’
SculptureWorks warehouse at 2500
Summer Street, just one mile west of
Downlown. The atmosphere is sure o
be down-aond-dirty, super-sey and
surreal. For more information, con-
tact Barnevelder Movement/Aris
Complex ot 713.529.1819.

February 4, 6:30pm - For uptown
galateers, the Inprint Poets and
Writers Ball of the Houston Country
Club furnishes a literary feast for the
soul. Featuring an akter-dinner talk by
Pulitzer Prize-winning novelist Michoel Chabeon, as well as
briet before-dinner readings by three “Texas™ writers, plus
fine food and music, the event is spansared by Inprint, Inc.,
and chaired by Karen and Harry Pinson. For more infor-
mation, contact Inprint at 713.521.2026 or www.nprint-

inc.org.

February 18, 7:30pm - Mercury Borogue presents
Handel's pastoral opera Acis & Galatea. The tale of two
levers who overcome death was Hondels most popular
work in his lifetime, and its lightness and sensuality beck
on us into the |n:|ug|'|;ng, chul‘l‘ering court audience of the
English masque. Fully stoged with coshumes, sets and sur
titles at Zilkha Hall, 800 Bogby, tickets are $25. For more
infermation, contact Mercury Baroque at 713, 533.0080.

EVENTEBRAVISSIMO DAVIDWHYTO HONOR
FORMER GENERAL DIRECTOR DAVID
GOCKLEYWHERE & WHENTHE CORINTHIAN
NOVEMBER15

Houston Grand Opera’s best hon-
ored David Gockley's 33 years with
the COM Py betore he -:'..‘ﬂ::!.';{:r'rl};'J for
Son Francisco in o magical evening

including sumptuous eats provided
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formances honoring his exiensive
and memorable work in Houston.

David Gackbey, Terrylin G, Mook

Kafteyn and Dovid Barg

Photogrophy by Phyllis Hond





